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4th CARISCC Postgraduate Research Conference 

Caribbean In/Securities and Creativity 

Wednesday 13 June 2018, 9.00am – 5.00pm 

University of Amsterdam / Universiteit van Amsterdam (UvA) 

Venue: Roeterseiland Campus – Building B/C/D – Room C5.00 

 

CONFERENCE CONVENERS 

• Rivke Jaffe – Professor of Cities, Politics and Culture, University of Amsterdam, The 

Netherlands, and CARISCC Network Member 

• Patricia Noxolo – Senior Lecturer in Human Geography, University of Birmingham, UK, 

and CARISCC Principal Investigator 

CONFERENCE PROGRAMME: MORNING SESSION 

9.00 – 9.30  Arrival, registration and refreshments in Room C5.00 
 

9.30 – 10.00  Welcome and introductions from the conference conveners, Rivke Jaffe 
and Patricia Noxolo  
 

10.00 – 10.50  Keynote 1: “Policing the Crisis? Stories of Intimacy and Power in 
Early Twentieth-Century Jamaica” – presented by Faith Smith, 
Associate Professor of African and Afro-American Studies and English and 
American Literature, Brandeis University, Massachusetts, USA 
 

10.50 – 11.10  Morning break and refreshments  
 

11.10 – 12.00  Keynote 2: “The political thriller, state crime and Harischandra 
Khemraj’s Cosmic Dance” – presented by Lucy Evans,  Lecturer in 
Postcolonial Literature, University of Leicester, UK 
 

12.00 – 13.30  Panel 1: Moving in/securities 
• “Dancehall as a matrix of resistance to living realities of street dancers 

in Jamaica” – presented by Cyrielle Tamby, Visiting Scholar - PhD 
Program at the Department of African American and African Diaspora 
Studies, University of California Berkeley, USA 

 
• “Careful creations: negotiating filming and collaboration in Haiti” – 

presented by Dr Kasia Mika, Postdoctoral Researcher in Comparative 
Caribbean Studies at the Royal Netherlands Institute of Southeast 
Asian and Caribbean Studies, Leiden, The Netherlands 

 
• “On a Walking Tour of Trench Town: Sensing Violence in Downtown 

Kingston, Jamaica” – presented by Alana Osbourne, PhD Candidate, 
University of Amsterdam, The Netherlands 

 
• Q&A 

 
13.30 – 14.30   Lunch 
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CONFERENCE PROGRAMME: AFTERNOON SESSION 

14.30 – 16.00 
 
 

 Panel 2: Gendered in/securities 
 
• “Saving Face: In Search of the Masculine Subject in George Castera’s 

Le Retour à l’arbre” – presented by Dr Ara Chi Jung, (PhD, 

Northwestern University, Illinois, USA), Independent Scholar, 

Florence, Italy 

 
• “A Critical Exploration of the Women of Marlon James’ A History of 

Seven Killings and Jennifer Rahim’s Curfew Chronicles” – presented by 

Zakiya McKenzie, PhD Candidate, University of Exeter, UK 

 
• “Fanm pa chita: Stories of Mobility and the Intimate among Haitian 

Domestic Workers in the Dominican Republic” – presented by Masaya 

Llavaneras Blanco, PhD Candidate, Balsillie School of International 

Affairs, Wilfrid Laurier University, Ontario, Canada 

 
• Q&A 

 
16.00 – 16.20  Afternoon break with refreshments 

 
16.20 – 17.00  Final discussion and closing plenary, chaired by Patricia Noxolo 

 
 

 

VENUE AND LOCATION MAP 

 

The conference will take place in Room C5.00, 
Building B/C/D of Roeterseiland Campus. 
 
A location map of Building B/C/D can be viewed 
online at this link: 
http://www.uva.nl/en/shared-
content/locaties/en/roeterseiland/rec-b-c-d-
entrance-b-c.html  
 
A larger map of Roeterseiland Campus can also be 
downloaded (in PDF format) via this link: 
http://www.uva.nl/en/shared-
content/studentensites/fmg/fmg-gedeelde-
content/en/az/roeterseilandcampus-services-and-
facilities-for-students/campus-map/map.html  
 

 
  

http://www.uva.nl/en/shared-content/locaties/en/roeterseiland/rec-b-c-d-entrance-b-c.html
http://www.uva.nl/en/shared-content/locaties/en/roeterseiland/rec-b-c-d-entrance-b-c.html
http://www.uva.nl/en/shared-content/locaties/en/roeterseiland/rec-b-c-d-entrance-b-c.html
http://www.uva.nl/en/shared-content/studentensites/fmg/fmg-gedeelde-content/en/az/roeterseilandcampus-services-and-facilities-for-students/campus-map/map.html
http://www.uva.nl/en/shared-content/studentensites/fmg/fmg-gedeelde-content/en/az/roeterseilandcampus-services-and-facilities-for-students/campus-map/map.html
http://www.uva.nl/en/shared-content/studentensites/fmg/fmg-gedeelde-content/en/az/roeterseilandcampus-services-and-facilities-for-students/campus-map/map.html
http://www.uva.nl/en/shared-content/studentensites/fmg/fmg-gedeelde-content/en/az/roeterseilandcampus-services-and-facilities-for-students/campus-map/map.html
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KEYNOTE ADDRESS 

1. Policing the Crisis? Stories of Intimacy and Power  

in Early Twentieth-Century Jamaica 

 

Professor Faith Smith 

Associate Professor of African and Afro-American Studies and  

English and American Literature,  

Brandeis University, Massachusetts, USA 

 

Presentation Overview 

This paper explores the affective registers of colonial order, as revealed in the texts of two 

unlikely flâneurs: Jamaican policemen Herbert Thomas and Claude McKay. 1900-15 a historical 

period that is often invisible and confounding in the Anglophone Caribbean context: too "quiet" 

in comparison to revolutionary Caribbean neighbors, too late to be legible (after emancipation, 

apprenticeship, and the Morant Bay Rebellion), too soon (before nationalist discourses of the 

1920s and 1930s), and too embarrassingly proud of its imperial identity to be included in the 

lineage of the nation-to-come.  

Thomas’s autobiographical account of his career as a white police officer in a colonial outpost, 

and McKay’s autobiographical, poetic, and fictional portrayals of the traumatic emergence of a 

black middle class comprised in part of constables such as himself, constitute a conjoined 

narration of a social hataclaps (in the shadow of an actual one – the 1907 earthquake). These 

texts allow us to see how the surveillance of working-class and lower-middle-class Jamaicans, 

and of black women’s intimate lives in particular, facilitated the negotiation of political and 

social power between contested constituencies.  

Biography 

Faith Smith teaches at Brandeis University in Massachusetts, USA. She is interested in the 

aesthetic strategies of writers and artists who are contending with the legacies of slavery and 

indentureship, feminist engagements with the state in the wake of globalization, and the 

resonance of archival histories of intimacy and loss in the present. She is completing "Strolling 

in the Ruins: The Caribbean’s Non-Sovereign Modern in the Early Twentieth Century," a reading 

of the imperial present just before the First World War. A new book project, “Dread Intimacies,” 

examines sovereignty, intimacy and violence in twenty-first-century fiction and visual culture. 
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KEYNOTE ADDRESS 

2. The political thriller, state crime and Harischandra Khemraj’s Cosmic Dance 

Dr Lucy Evans 

Lecturer in Postcolonial Literature 

University of Leicester, UK 

 

Presentation Overview 

Harischandra Khemraj’s 1994 novel Cosmic Dance is a political thriller set in the fictional state 

of Aritya, a version of postcolonial Guyana. It focuses on the rape of a young girl by the 

Executive Director of a prominent state-owned coconut company. The investigation of this 

crime by a series of narrator figures, each of whom offer a different perspective on the events, 

opens up wider questions related to political corruption, race relations and gender politics. In 

this paper I argue that Cosmic Dance critiques from within the classic thriller’s tendency to 

operate ‘within the terms and along the grain of […] dominant popular codes – sexist, 

imperialist, racist’ (Davies, 1989), ultimately renegotiating the genre’s relationship to 

discourses of race and masculinity. Drawing on definitions of the political thriller as a politically 

engaged subgenre which dramatises a conflict between an individual protagonist and ‘political 

and/or corporate power’ (Castrillo, 2015), I consider how this mode of writing offers Khemraj a 

means of exposing the criminality of the Burnham regime. 

Biography 

Lucy Evans is Lecturer in Postcolonial Literature at the University of Leicester, UK. Her 

monograph, Communities in Contemporary Anglophone Caribbean Short Stories, was published 

by LUP in 2014. She has also co-edited The Caribbean Short Story: Critical Perspectives (Peepal 

Tree, 2011), a special issue of Moving Worlds, ‘Crime Across Cultures’ 13:1 (2013), and a 

symposium, ‘Crime Narratives and Global Politics’, Journal of Commonwealth Literature, 47:2 

(2012). She is leading two research networking projects: ‘Crime and its Representation in the 

Anglophone Caribbean, 1834-2018’, funded by the British Academy, and ‘Dons, Yardies and 

Posses: Representations of Jamaican Organised Crime,’ funded by the UK Arts and Humanities 

Research Council. 
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ABSTRACTS 

1. Dancehall as a matrix of resistance to living realities of street dancers in Jamaica 

Cyrielle Tamby, Visiting Scholar - PhD Program 

Department of African American and African Diaspora Studies 

University of California Berkeley, USA  

 

Abstract 

Jamaican Dancehall appears as a mirror of black people’s lives in the inner-city of Kingston, a 

sociocultural puzzle articulated by various politics of fashion, music and dance. In this 

presentation, I highlight how vernacular modes of resistance and practices of street smartness 

are performed by dancehall dancers in Jamaica to challenge postcolonial living realities 

reflected in socio-spatial immobility. I examine how different diasporic imageries of blackness, 

social status and mobility are emulated across space and time through three postcolonial 

concepts of resistance, projects of a national identity and body politics. In doing so, resisting 

processes are materialized by the politics of aesthetics and representation in technologies such 

as Instagram to acknowledge dancehall as a cultural space of existence. Additional mechanisms 

focus on liminal boundaries of blackness in dancehall (such as diasporic formations of home, 

labor and mobility) to challenge national ideological forms of belonging materialized by the 

values of respectability and creolism. While engaging with how the entanglement of neoliberal 

politics, public spaces and creativity refashion street parties into black queer spatialities, I am 

equally interested in encompassing the commodification of sexualized processes among dancers 

and query how Jamaican black women are socially inscribed by a halo of silence and invisibility. 

The archipelago as a matrix of resistance offers a counter-response to the structural conditions 

of poverty, a form of correction regarding the hegemonic understanding of being black in the 

Caribbean that Frantz Fanon verbalized as a “zone of non-being”. 

 

Biography 

Cyrielle Tamby is a dancer, teacher, choreographer and currently visiting researcher in UC 

Berkeley in African Diaspora Studies and Black Geographies. Cyrielle was born and raised in 

Paris and moved to Germany in 2012 to study Social and Cultural Studies at the Humboldt 

Universitaet zu Berlin and at the Europa Universitaet Viadrina. Since 2014, she has travelled 

regularly to Jamaica to attend dance workshops and conduct her academic research with Donna 

P. Hope and Sonjah Stanley Niaah. In 2017 she published her first book titled “Welches 

Geschlecht hat Dancehall? Eine Auseinandersetzung mit Gender- und postkolonialistischen 

Theorien in der Dancehall-Forschung” which deals with how gender relationships are portrayed 

in dancehall. For her new academic project on dancehall as a matrix of resistance for street 

dancers in Jamaica, Cyrielle is doing her research between UC Berkeley, Kingston and Berlin. 
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2. Careful creations: negotiating filming and collaboration in Haiti 

 

Kasia Mika, PhD  

Postdoctoral Researcher in Comparative Caribbean Studies 

Royal Netherlands Institute of Southeast Asian and Caribbean Studies  

Leiden, The Netherlands  

 

Abstract 

In my workshop contribution, I would like to share some considerations on working on a 

documentary film project on creativity and cultural production in Haiti. This film project hopes 

to challenge reductive representations of the country as a poor, insecure and violent space 

without, however, reducing creativity or positioning it merely as a ‘colourful’ opposition to 

Haiti’s grim everyday. Such binary framings reduce Haiti to ‘[a] Poor Country With A Rich 

Culture’ (NPR).  The short documentary  (in progress) has been a collaboration between KITLV, 

the University of Leeds and Postcode Films (UK) with the initial ideas for it drafted as part of 

late Anthony Carrigan’s AHRC project. These have been taken up, reformulated and developed 

during the production and filming, with a re-assembled team, in July 2017. First, I will discuss 

the different stages of the project, its current status, as well as the difficulty of taking up and 

giving shape to an original idea, cut short, and the complex set of ethical and personal 

consideration that this ‘afterlife’ space of a project creates. Following upon this, I then aim to 

discuss the role of creativity and collaboration in scholarly practices of care, that is ‘a kind of 

affectively and ethically engaged scholarship; one that also works to position [one’s] writing, 

speaking and teaching—however modest their impacts—as practical acts of care that can draw 

others into a sense of curiosity and concern for our changing world’ (van Dooren 2014). In so 

doing, my contribution, and the film project, hope to work against Haiti’s entrapment in 

‘singular narratives and clichés that, unsurprisingly, hardly moved beyond stereotypes’ (Ulysse, 

2015). 

Biography 

Dr Kasia Mika is a Postdoctoral Researcher in Comparative Caribbean Studies at the Royal 

Netherlands Institute of Southeast Asian and Caribbean Studies (Leiden, The Netherlands) and 

teaches at the University of Amsterdam. She is the author of Disasters, Vulnerability, and 

Narratives: Writing Haiti’s Futures (Routledge). Her other work is published, among others, in 

The Journal of Haitian Studies and Moving Worlds: A Journal of Transcultural Writing. 

Works Cited:  

NPR, ‘Haiti: A Poor Country With A Rich Culture’, https://www.npr.org/templates/story/ 

story.php?storyId=122573600  

Ulysse, Gina Athena, Why Haiti Needs New Narratives : A Post-Quake Chronicle (Middletown, CT.: 

Wesleyan University Press, 2015), p.16.  

van Dooren, Thom, ‘Care’ Environmental Humanities, 5 (2014), 291-294 (p. 293) 

<https://doi.org/10.1215/22011919-3615541> 

  

https://www.npr.org/templates/story/story.php?storyId=122573600
https://www.npr.org/templates/story/story.php?storyId=122573600
https://doi.org/10.1215/22011919-3615541
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3. On a Walking Tour of Trench Town:  

Sensing Violence in Downtown Kingston, Jamaica 

Alana Osbourne, PhD Candidate 

University of Amsterdam, The Netherlands 

 

Abstract 

Tourists who visit Trench Town, the “inner-city community” in downtown Kingston where Bob 

Marley grew up, are drawn in by the neighbourhood’s rich musical heritage. But music alone 

doesn’t explain why there is an increasing number of travellers interested in visiting the low-

income, high-crime community, where the small Culture Yard museum is located. The 

neighbourhood is repeatedly portrayed by popular culture and (inter)national media as a 

dangerous, lawless and gang-controlled area. These spatial imaginaries are part of the reasons 

outsiders venture to the Culture Yard: they want to experience first-hand the struggles and 

strife that fuelled Bob Marley’s music, in a “real”, corporeal way. However, local tour guides and 

residents ensure that outsiders are shielded from the spectacular incidents that sometimes 

punctuate life in Trench Town. Instead, violence is alluded to, brushed against, toned down, 

infusing the backdrop of tours in the community.  

In this paper, I present the gap that exists between touristic expectations of violence and the 

way in which violence is addressed and felt by local guides and residents. By highlighting the 

notions of (in)visible and (in)audible violence, I explore how the area’s visitors and locals sense 

this violence. Here I argue that the way violence is sensed and narrated shifts existing 

discourses around the nature of the violence that affects Trench Town, and its perpetrators. 

 

Biography 

Alana Osbourne studied anthropology at UCL (University College London), she then integrated 

the Belgian National film School (INSAS) to complete a Master’s degree in film directing. She has 

since directed two short films aired on national television and assisted directors on various 

feature films, in both fiction and documentary form. In a desire to reconcile with her 

anthropological background, she has started a PhD at the University of Amsterdam, partaking in 

a multi-sited research project on so-called “Slum Tourism” in the Americas. Her research 

concentrates on the encounter between tourists and residents of Trench Town, an infamous 

“ghetto” area of Kingston, Jamaica. It probes the ways both tourists and Jamaicans imagine 

Trench Town and produce it as a site for consumption via the aestheticisation of violence and 

poverty. And it will seek to analyze how Trench Town residents negotiate place-making in a 

space that is both marginalized and toured. 
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4. Saving Face: In Search of the Masculine Subject in  

George Castera’s Le Retour à l’arbre 

Ara Chi Jung, PhD  

Independent Scholar 

 

Abstract 

George Castera’s poem, Le Retour à l’arbre (1974), takes the reader on an odyssey through the 

violent lands that lead to masculine subjectivity. Despite his relative obscurity on the 

international academic and poetic scene, Castera has made significant contributions to the 

poetic and literary landscape of Haiti. Indeed, Le Retour à l’arbre, which I maintain is a visual 

poem in conversation with the international avant-garde movements, engages a truly visual 

experience and expression of Haitian poetry. Created in collaboration with illustrator Bernard 

Wah, this graphic poem takes the reader on a surreal adventure through language and visuality 

into masculine poetic subjectivity. Le Retour à l’arbre experiments with poetic and visual forms 

endeavoring to create a unique journey through the chaotic violence of the Duvalier dictatorship 

(1957-1986). Castera seamlessly weaves his poetry to the haunting images drawn by Wah, 

which, ultimately, articulate the artists’ experiences of violent totalitarian dictatorship and its 

impact on their creative expression. Privileging subjective experience and poetic violence, 

Castera explores the unconscious terrain of masculinity in contemplation of a poetic masculine 

identity and voice. This paper follows the poetic odyssey in its quest to recover the masculine 

subject position, notably the poetic “je,” and outline its reconstitution through the textual-visual 

vocabulary of the avant-garde. Indeed, Castera’s poetics deconstruct and critique the virulent 

masculinity of the dictatorship through the male body. 

 

Biography 

Ara Chi Jung completed her Ph.D. at Northwestern University in March 2018. Her doctoral 

dissertation, Dictating Manhood: Refiguring Masculinity in Haitian Literature of Dictatorship, 

1968-2010, examines the representation of masculinity under the Duvalier dictatorship in 

Haitian literature. Her research interests include questions of race and gender in Anglophone 

and Francophone Caribbean literature, vodou, poetry, and gossip. 

  



Page 10 of 12 
 

5. A Critical Exploration of the Women of Marlon James’ A History of Seven Killings 

and Jennifer Rahim’s Curfew Chronicles  

 

Zakiya McKenzie, PhD Candidate  

University of Exeter, UK 

 

 

Abstract 

Trinidad and Jamaica share much in common – they have contributed famous music genres to 

the world, tourists visit annually for the culture – yet the social and economic environments do 

not allow easy access to education, employment and mobility for a majority of the population. 

This insecurity, fuelled by poverty and violence, are regular themes in contemporary Caribbean 

literature. Jennifer Rahim’s Curfew Chronicles (2017) and Marlon James’ A History of Seven 

Killings (2014) are written from the precarious place of political upheaval in the Caribbean 

islands. They are set in historically violent times where people feared the places they lived. The 

novels are fiction, nonetheless based on real events; the 2011 State of Emergency in Trinidad 

and Tobago, and the attempted assassination of Bob Marley in 1978, Jamaica.  

The books present women in insecure contexts and share the grim experiences from their point 

of view. Being a woman itself is precarious in societies where inequality is rife, but the situation 

is even more nuanced because of the hostile environment in which the stories take place. In this 

paper, I will compare the lives of Rahim’s characters and the morphing character of Nina 

Burgess in James’ novel to highlight the challenging situations women in Caribbean nations face 

in times of extreme (real or perceived) insecurity. It will explore how women in the novels react 

to the bloody reality and contrast their reaction to male counterparts. I will posit that the 

writers’ use of female characters to expound upon the instability of the Caribbean is a nuanced 

exploration that has earned them (at least in part) major awards and recognition. Yet, the 

authors are a woman and gay man.  I will argue that these precarious positions give critical 

perspective to the Caribbean literature, though often on the fringes of mainstream consumption 

and acceptance.   

 

Biography 

 

Zakiya Mckenzie is a PhD student at the University of Exeter interested in the voice of Caribbean 

people in the written and spoken word. She has worked as a journalist in Johannesburg, a news-

writer in New Kingston and a Caribbean TV show’s production assistant in the Bronx. In 2017, 

she completed a Master of Research degree in Environment, Energy and Resilience at the 

University of Bristol focusing on the environmental and economic implications of "black gold" - 

petroleum - off Guyana’s shore. She has led research projects focused on the contribution of 

Black and Minority Ethnic communities to Bristol's tech industry and higher education  for  

Up Our Street (a neighbourhood management company). Zakiya is a volunteer producer 

at Ujima 98FM Bristol and host of The Griot Sound on the station. She is also an Ujima Radio 

Green and Black Ambassador encouraging a better natural and built environmental for all. 

  

http://www.ujimaradio.com/
https://www.mixcloud.com/zakiya-mecca/
http://bristolgreencapital.org/wp-content/uploads/2018/04/Green-and-Black-Ambassadors-Pilot-Report-2018_Final.pdf
http://bristolgreencapital.org/wp-content/uploads/2018/04/Green-and-Black-Ambassadors-Pilot-Report-2018_Final.pdf
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6. Fanm pa chita: Stories of Mobility and the Intimate among Haitian Domestic 

Workers in the Dominican Republic 

 

Masaya Llavaneras Blanco, PhD Candidate 

Balsillie School of International Affairs 

Wilfrid Laurier University, Ontario, Canada 

 

Abstract 

 
Together with sex work and petit trade, domestic work is one of the three main sources of 
income for Haitian migrant women in the Dominican Republic. I argue that social reproductive 
work and other forms of paid and unpaid intimate labour are at the heart of Haitian migrant 
women’s experiences of migration and mobility. In other words, their spatial trajectories 
through the island of Hispaniola, and the way they experience them, are inseparable from 
strategies for social reproduction and survival. My argument draws on qualitative data collected 
through interviews and focus groups held in Haitian and Dominican border towns, bateyes 
(sugar plantation communities) in south-western DR, and Santo Domingo, with over one 
hundred Haitian women and women of Haitian descent who work as domestic workers in the 
DR. 
 
By looking at the ways in which social reproduction and intimate labor interact with these 
women’s spatial trajectories, this article contributes to decentering linear understandings of 
mobility and volition creating room for approaches grounded on everyday lives. Testimonies 
that were shared with me reveal the ways in which social reproduction and other forms of 
intimate labour serve as both sites and strategies through which trajectories of mobility are 
imagined, carried out and experienced. Unpaid care provision to distant relatives as well as 
other forms of intimate labour, including sex, to adult men who they meet upon border-
crossing, are some of the ways in which the intimate mediates the ways in which women move 
through the island. Similarly, intimate violence consistently appears as a driver of mobility 
across the island both crossing and within borders.  
 
Far from idealizing or vilifying intimate labor, this work aims at bringing the intimate as a 
fundamental realm to mobilities studies and research on political subjectivity from a subaltern 
perspective. Engaging with the entanglement between mobility and social reproduction 
contributes to the elaboration of a kinetic politics that is grounded on the everyday and the 
quotidian acts of sustaining life. It contributes to moving away from the sub-political status 
attributed to the intimate and the prosaic, and allows us to imagine subjects that are political 
because and through their everyday struggles to sustain themselves and others. In this way the 
paper contributes to understanding mobility as a form of politics while being attentive to 
McNevin's warning to avoid implicitly attributing "an ambition to mobility and migrants that is 
not necessarily there" (2013:41). This is particularly crucial when understanding the 
(in)mobility of women who are pushed to the limit both literally and figuratively. 
 
Biography 
 
Masaya is a Venezuelan feminist political economist and PhD candidate in Global Governance at 
Wilfrid Laurier University, in Canada, Ontario. She obtained her Master’s Degree in Women 
Studies at the Central University of Venezuela. Her work has centered on the concept of care and 
social reproduction and social policy in the global south. More recently Masaya is interested in 
issues of political subjectivity, race and social reproduction in the Caribbean. She resides in Oslo, 
with her partner, two daughters and a cat. 
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